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CEILING, White Tona-Wall; WALLS, Mauve Gray Tona-Wall; 
WOODWORK, White Cellu-Tone or‘‘61’’ Enamel Eggshell; Mahog- 
any P&L Paste Filler and‘‘61’’ QD Floor Varnish Satin Finish; 
OAK FLOOR, Mahogany P&L Paste Filler and‘‘61’’ QD Floor 
Varnish Satin Finish or Clear Gloss. 
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CEILING, Pale Ivory Tona-Wall; 
WALLS, Ivory Tona-Wall; WOOD- 
WORK, Light Ivory ‘'61'’ QD Enamel 
Gloss; Antwerp Pé*L Paste Filler and 
“61"' QD Floor Varnish Satin Finish; 
OAK FLOOR, Antwerp Perl. Paste 
Filler and ‘'61"' QD Floor Varnish Satin 
Finish or Clear Gloss. 


CEILING, White Tona-Wall; WALLS, 
Shell Pink Tona-Wall; WOODWORK, 
White Cellu-Tone or “'61'' Enamel Egg- 
shell; Mahogany PexrL Paste Filler and 
“61"’ QD Floor Varnish Satin Finish; 
OAK FLOOR, Light Pe*L Paste Filler 
and‘'61"' QD Floor Varnish Satin Finish 
or Clear Gloss. 


rn pre 


2 és 


Peace and rest at length have come 
All the day's long toil ts past; 
And each heart is whispering ‘Home, 

Home at last!’ 


— Tuomas Hoop 


HE DECORATIVE color schemes presented here for use 
in your home are intended to be practical. They are not just 
a series of entertaining pictures in color. While not of the 
so-called modernistic school and not reeking with color, 
they exemplify, in our opinion, the best principles of pres- 
ent day decorative practice. 

Bright and vivid colors are exhilarating when one ts not 
constantly surrounded with them. We may enjoy such 
colors on an occasional visit to a gay restaurant or colorful 
hotel lobby. But who wants to live in a night club or a 
hotel lobby? It is our suggestion you keep in mind that the 
colors you choose are those with which you must live for 
some time, and that you use bright and vivid colors with 
care. Do not be so much concerned with style, as with 
good taste. 


Just follow any of the color schemes here shown. The 
main thing ts that you /zke the ones you choose. If you like 
them and follow them implicitly, we feel sure you will be 
pleased, and you will have a home of which you will not 
only be proud, but which you can really /ive in and enjoy. 


Pratt (? Lambert-Inc. 


Copyright 1939, Pratt ( Lambert-Inc. 
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CEILING, WALLS, Shell Pink Tona-Wall; WOODWORK, Light Ivory Cellu- 
Tone or''61"’ Enamel Eggshell tinted to shade; OAK FLOOR, Antwerp P&L Paste 
Filler and*’61’’ Floor Varnish Satin Finish or Clear Gloss. 
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HEN YOU start decorating, 
consider the colors in adjoin- 
ing rooms. For example, the 
wall colors of your living room 
if visible from the hall and 
dining room, should be either 
Gaeeae same as, (b) a tint of, 
or (c) harmonious with, the 
wall colors of these rooms. 


CEILING, White Tona-Wall; WALLS, 


Pale Ivory Tona-Wall; WOODWORK, © 


India Tint Cellu-Tone or ‘61’ Enamel 
Eggshell tinted to shade; OAK FLOOR, 


Dark PdrL Paste Filler and ‘‘61’’ QD © 
Floor Varnish Satin Finish or Clear Gloss. ~ 


CEILING, Mural Gray Tona-Wall; 
WALLS, Dark Tan Tona-Wall; WOOD- 
WORK, Apricot Cellu-Tone or *‘61™ 
Enamel Eggshell tinted to shade; OAK 
FLOOR, Antwerp PdrL Paste Filler and 
“61"' QD Floor Varnish Satin Finish or 
Clear Gloss. 


CEILING, Pale Ivory Tona-Wall; WALLS, Mural Gray Tona-Wall; WOODWORK, 
White Cellu-Tone or’'61’' Enamel Eggshell; OAK FLOOR, Mahogany PL Paste 
Filler and’’61'’ QD Floor Varnish Satin Finish or Clear Gloss. 
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CEILING, Ivory Tona-Wall; WALLS, 
Orchid Cellu-Tone; WOODWORK, India 
Tint Cellu-Tone or *‘61"' Enamel Eggshell 


tinted to shade; OAK FLOOR, Mahogany 
PérL Paste Filler and ‘‘61"’ QD Floor 
Varnish Satin Finish or Clear Gloss. 


NFORMAL living rooms achieve a 
tranquil restfulness when decorated 
in neutral tints. Many formal and 
modern living rooms of today em- 
ploy warmer and stronger shades to 
advantage. Select with care the 
colors for your living room, as this 


is probably your 


CEILING, Pale Ivory Tona-Wall; 
WALLS, Cream Tona-Wall; WOOD- 
WORK, Seafoam Cellu-Tone or ‘'61"' 
Enamel Eggshell tinted to shade; OAK 
FLOOR, Antwerp P&L Paste Filler and 
“61"' QD Floor Varnish Satin Finish or 
Clear Gloss. 


most used room. 


CEILING, WALLS, Medium Blue Tona- 
Wall; WOODWORK, White Cellu-Tone 
r''61'' Enamel Eggshell; OAK FLOOR, 
Light PérL Paste Filler and ‘'61'' QD 
Floor Varnish Satin Finish or Clear Gloss. 
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CEILING, White Tona-Wall; WALLS, 
WOODWORK, Silver Gray Cellu-Tone; 
OAK FLOOR, Mahogany Perl Paste 
Filler and ‘61’ QD Floor Varnish Satin 
Finish or Clear Gloss. 


CEILING, Lettuce Green Tona-Wall; 
WALLS, Marine Green Tona-Wall; 


WOODWORK, Silver Gray Cellu-Tone or 
“61'' Enamel Eggshell tinted to shade; 
OAK FLOOR, Dark Perl Paste Filler 
and ‘61’ QD Floor Varnish Satin Finish 
or Clear Gloss. 


CEILING, Ivory Tona-Wall; WALLS, Cafe au Lait Tona-Wall; WOODWORK, 
Silver Gray Cellu-Tone or 61’ Enamel Eggshell tinted to shade; OAK FLOOR, 
Antwerp P&L Paste Filler and’'61’’ QD Floor Varnish Satin Finish or Clear Gloss. 
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CEILING, Mural Gray Tona-Wall; 
WALLS, Medium Blue Tona-Wall; 
WOODWORK, Bengal Ivory Cellu-Tone 
or 61" Enamel Eggshell tinted to shade; 
OAK FLOOR, Mahogany P&L Paste 
Filler and ‘'61"’ QD Floor Varnish Satin 
Finish or Clear Gloss. 


DINING ROOM should be a happy room, where 
not only the family gathers but also joyous com- 
pany on festive occasions. This room calls for 
stimulating but not gaudy color in its decoration. 
Here we have the help not only of the usual 
things to carry our stronger colors but also the 
tich decorative effect of silver, glass, colorful 
bowls of fruit and possibly flowers. An old and 
wise decorating precept for all rooms, ts to use a 
light shade on the ceiling, darker tint on the side 
walls and deepest color in the carpet or the floor, 
thus providing a base or foundation. While the 
theory has been reversed with striking effect, this 
is to be avoided by the amateur. 


CEILING, White Tona-Wall; WALLS, 
Silver Gray Cellu-Tone; WOODWORK, 
White Cellu-Tone or ‘61’ Enamel Eggshell; 
OAK FLOOR, Light P&L Paste Filler 
and ‘'61"’ QD Floor Varnish Satin Finish 
or Clear Gloss. 
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CEILING, Cream Tona-Wall; WALLS, 
Bengal Ivory Cellu-Tone; WOODWORK, 
Bengal Ivory Cellu-Tone or ‘'61'' Enamel 
Eggshell tinted to shade; OAK FLOOR, 
Antwerp PL Paste Filler and ‘‘61"’ 
QD Floor Varnish Satin Finish or Clear 
Gloss. 


_. 
CEILING, WALLS, Shell Pink Tona- 
Wall; WOODWORK, Silver Gray Cellu- 
Tone or ‘‘61'"’ Enamel Eggshell tinted to 
shade; OAK FLOOR, Mahogany PerL 
Paste Filler and ‘‘61'' QD Floor Varnish 
Satin Finish or Clear Gloss. 
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CEILING, WALLS, Bengal Ivory Cellu-Tone; WOODWORK, Bengal Ivory Cellu- 
Tone, White and Canterbury Blue ‘61° QD Enamel Gloss; LINOLEUM FLOOR, 
“61? QD Floor Varnish Satin Finish or Clear Gloss. 
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HE MODERN kitchen, or 
the old-fashioned kitchen 
too, for that matter, may be 
colorful. Particularly de- 
lightful for the housewife is 
suchwaw kitchen when she 
spends so many hours in it. 
Bright yellows, rich blues, 
orchids, brilliant greens, 
with contrasting colors, are 
conducive to zestful work! 
But out of place in living, 
dining and bed room. 


CEILING, WALLS, Seafoam Cellu-Tone; 
WOODWORK, Light Ivory ‘61’’ QD 
Enamel Gloss; LINOLEUM FLOOR, 
“61"' QD Floor Varnish Satin Finish or 
Clear Gloss. 
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CEILING, Gray PerL Interior Gloss; 
WALLS, Gray and Orchid PeL Interior 
Gloss; WOODWORK, Orchid PerL 
Intertor Gloss; LINOLEUM FLOOR, 
“61” QD Floor Varnish Satin Finish or 
Clear Gloss. 
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CEILING, WALLS, Przncess Blue Cellu- 
Tone; WOODWORK, White ‘‘61"' QD 
Enamel Gloss; LINOLEUM FLOOR, 
“61"’ QD Floor Varnish Satin Finish or 
Clear Gloss. 


CEILING, WALLS, India Tint 
Cellu-Tone; WOODWORK, Jade 
Green and Marigold ‘'61'’ QD Enam- 
el Gloss; LINOLEUM FLOOR, 
“61"' QD Floor Varnish Satin Finish 
or Clear Gloss. 
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Interior Gloss; WOODWORK, Nile 
Green ‘61’ QD Enamel Gloss; LI- 
NOLEUM FLOOR, ''61"’ QD Floor 
Varnish Satin Finish or Clear Gloss. 
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CEILING, Pale Ivory Tona-Wall; WALLS, WOODWORK, Medium Blue Tona- 
Wall; OAK FLOOR, Light Pe&L Paste Filler and‘'61"’ QD Floor Varnish Satin 


Finish or Clear Gloss. 
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OFT, CALM tones in the bedroom 
— not exciting color, bring peace 
and restful sleep. However, draper- 
ies and accessories may form spots 
of sharper color to avoid monotony. 
Warm wall colors for northern ex- 
posure and cool shades for rooms on 
the south side of the house, ts al- 


ways a good rule to follow, in 
most any room. 


CEILING, WALLS, Shell Pink Tona- > Nile Green 0 

Wall; WOODWORK, White Cellu-Tone woRK, NY Dark Perl Past 
or ‘61’ Enamel Eggshell; OAK FLOOR, 
Light Pdr Paste Filler and ‘‘61"’ QD Finish or Clear Gloss. 
Floor Varnish Satin Finish or Clear Gloss. He 
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CEILING, White Tona-Wall; WALLS, 
Mauve Gray Tona-Wall; WOODWORK, 
Princess Blue Cellu-Tone or ‘'61"' Enamel 
Eggshell tinted to shade; OAK FLOOR, 
Mahogany PéxL Paste Filler and “‘61” 
QD Floor Varnish Satin Finish or Clear 
Gloss. 


CEILING, Princess Blue Cellu-Tone; WALLS, WOODWORK, Apricot Cellu-Tone 
or ‘61'’ Enamel Eggshell tinted to shade; FLOOR, Tile. 
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CEILING, Light Ivory Cellu- 


CEILING, WALLS, Gray PerL Tone; WALLS, Orchid Cellu- 
Interior Gloss; WOODWORK, Tone; WOODWORK, Light CEILING, WALLS, WOOD- 
White ‘'61’’ QD Enamel Gloss; Ivory “61’’ QD Enamel Gloss; WORK, Marigold ‘'61'' QD En- 


FLOOR, Tile. FLOOR, Tile. amel Gloss; FLOOR, Tile. 
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CEILING, Seafoam Cellu-Tone; 
WALLS, WOODWORK, Nile 
Green ‘‘61'’ QD Enamel Gloss; 
FLOOR, Tile. 


M 


RING ON your gay colors for the 
game room and the bath room! 
Particularly bold and brilliant 
color with plenty of contrast in 
the furnishings and accessories. 


CEILING, WALLS, Bengal 


Ivory Cellu-Tone; WOOD- 
WORK, Black ‘'61’’ QD Enam- 
el Gloss; FLOOR, Tile Red 
““61"' Floor Enamel. 


Ye 
te Cel] u-Tone 
Light [vory Cellu-Tone 
Electra Green “OD Enamel 
WALLS, E < Orange 1” QI! Gy les 
WOOP OR Tinoleum Green 
‘ Gloss; 
dium Blue Me eee Floor Enamel. 
eat 7 
CEILING pt Tan Tona-W @ mel 
“ DEE 
WALLS, Lig? : 61 


WORK Engr Linoleum Brown 


Gloss; FLOOR 


Floor Enamel. 


CEILING, Lettuce 


Enamel. 


ORE QUIET in tone, but colorful 
withal, is the sun room, with strong 
accent in furnishings. Although 
space limits illustrations, a wide 
color choice is available here. 


WALLS, WOODWORK, Mural Gray WALLS, WOODWORK, Silver Gray 
Tona-Wall; FLOOR, Dust ‘'61"’ Floor Cellu-Tone; FLOOR, Light Gray ‘‘61" 


Green Tona-Wall; CEILING, Shell Pink Tona-Wall; 


Floor Enamel. 


OT: 


ROOF, Dark Green P&?L Creosote Shingle Stain; CLAPBOARD BODY, TRIM, 
Outside White Perl Howse Paint; SHUTTERS, Hunter Green Verdura Trim & 
Shutter Finish; PORCH FLOOR, Dark Gray P¢7L Floor & Deck Paint. 
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HITE, with some shade of green or blue upon shutters or 
trim, is always proper —color schemes that have never 
been surpassed for Colonial architecture. But why mit 
oneself to white, with such a large number of pleasing 
colors available? There are too many houses painted in 
drab and dreary colors, when just a little thought would 
make them look as if someone who cared, lived in them. 
The proper paint on the exterior of a house brings out its 
true beauty, like the perfect setting of a gem. 


ROOF, Warm Gray P&L Creosote Shingle ROOF, Beaver Brown PderL Creosote 
Stain; SHINGLE BODY, SiZlver Gray Shingle Stain; CLAPBOARD BODY, © 
Perl Creosote Shingle Stain; TRIM, TRIM, Ivory P&L House Paint; SHUT- 
Outside White Perk House Paint; TERS, Neptune Green Verdura Trim & 
SHUTTERS, Cape Cod Blue Verdura Trim Shutter Finish, 

2&7 Shutter Finish. 


ROOF, Seal Brown PéxL Creosote Shingle Stain; 
STUCCO BODY, Chamois Pix L Cement & Stucco 
Paint; BEAMS, Walnut P&L Oil Stain and Okene; 
TRIM, Chocolate Brown P&L House Paint. 


ROOF, Autumn Brown P&L Creosote Shingle Stain; 
CLAPBOARD BODY, TRIM, Outside White 
PéL House Paint; SHUTTERS, Pepper Red 
Verdura Trim ¢ Shutter Finish. 


ROOF, Warm Gray P&L Creosote Shingle Stain; 
STUCCO BODY, Cream PerL Cement ¢” Stucco 
Paint; TRIM, Ivory PerL House Paint; SHUT- 
TERS, Blue Gray P&*L House Paint. 


LOG: 
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ROOF, Warm Gray P&L Creosote Shingle Stain; CLAPBOARD BODY, Dawn 
Gray P&L House Paint; TRIM, Outside White P¢7L House Paint; SHUTTERS, 


Pepper Red Verdura Trim ©& Shutter Finish; PORCH FLOOR, Light Gray P&L 
Floor & Deck Paint. 
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IGHT COLORS make a house look large. Dark colors 
make it look small. Contrasting colors on shutters ap- 
pear to lower the height. Such colors on shutters and 
trim also serve to emphasize and set off the body color of 
the house. Good points to remember! Note how the 
color schemes here shown illustrate these facts. 


ROOF, Warm Gray P&xL Creosote Shingle 
Stain; CLAPBOARD BODY, Light Lead 
PerL House Paint; TRIM, Outside White 
Perl House Paint; SHUTTERS, Green 
Tint PévL House Paint. 


ROOF, Beaver Brown P&L Creosote Shin- 
gle Stain; CLAPBOARD BODY, TRIM, 
Cream PérL House Paint; SHUTTERS, 
Georgian Green Verdura Trim ¢7 Shutter 
Finish. 
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ROOF, Red P&L Creosote Shingle Stain; 
BRICK BODY, White PdéxL Cement 
Stucco Paint; TRIM, Outside White PéerL 
House Paint; SHUTTERS, Cape Cod 
Blue Verdura Trim ¢ Shutter Finish; 
PORCH FLOOR, Dark Gray PerL 
Floor & Deck Paint. 


HOUSE: ROOF, Dark Green P&L Creosote Shingle Stain; CLAPBOARD BODY, 
TRIM, Outside White P¢*L House Paint; SHUTTERS, Ivy Green Verdura Trim & 
Shutter Finish; PORCH FLOOR, Light Gray P@*L Floor & Deck Paint. 


BARN: ROOF, Red P¢7L Barn Paint; BODY, Gray P&L Barn Paint; TRIM, 
Outside White P&*L House Paint. 
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) 
ARM HOMES and buildings offer splendid opportunity 


for good painting and decorating. The farmer, of neces- 
sity, paints primarily for utility, but why not also paint 
for beauty, if it doesn’t cost any more and if it lasts just 
as long? Not to mention the increase in property values! 


ROOF, Autumn Brown P&rL Creosote 
Shingle Stain; CLAPBOARD BODY, 
TRIM, Ivory PerL House Paint; SHUT- 
TERS, Spring Green Verdura Trim & 
Shutter Finish; PORCH FLOOR, Dust 
Perl Floor ¢% Deck Paint. 


ROOF, Brown PéxL Barn Paint; BODY, 
Green PérL Barn Paint; TRIM, Ivory 
Perl House Paint. 


ROOF, Warm Gray P&L Creosote Shingle 
Stain; CLAPBOARD BODY, Highland 
Gray PerL House Paint; TRIM, Outside 
White PérL House Paint; SHUTTERS, 
Spruce Green Verdura Trim (& Shutter 
Finish; PORCH FLOOR, Dark Gray 
PerL Floor & Deck Paint. 


ROOF, Green Pé*L Barn Paint; BODY, 
Red PerL Barn Paint; TRIM, Outside 
White Pé7L House Paint. 


ROOF, Seal Brown P&L Creosote Shingle 

Stain; CLAPBOARD BODY, Colonial 

Yellow PexL House Paint; TRIM, Out- 

side White Pé?L House Paint; SHUT- 

TERS, Leather Brown Pé7L House Paint; 

PORCH FLOOR, Brown PéxL Floor & 
Deck Paint. 


ROOF, Gray Perl Barn Paint; BODY, © 
Brown P¢7*L Barn Paint; TRIM, Cream 
Perl House Paint. 
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Above, 
ONY ROW— STAND. Orchid, Black. WHATNOT, Nile Green, 
Canterbury Blue, Cream. FLOWER POT, Empire Blue, Canter bury 
Blue, Killarney Green. FLOWER POT, Marigold, White. BOWL, 


Quick Drying Enamel (Gloss) was used as follows: 


Buff, Canterbury Blue. LAMP BASE, Regal Red, Light Ivory. 
WASTE BASKET, Nile Green. TRAY, Empire Blue, Canterbury 
Blue, Marigold. MIDDLE ROW — CABINET, a de Green, 


AB 


LD TREASURES made new! From 
cellar to attic will be found old 
treasures which need but the help- 
ing hand that holds the magic brush 
of ‘61’ Quick Drying Enamel. 


Marigold, Black. CHEST, Ivory, Regal Red. CHAIR, Orange, 
Jade Green, Marigold, Regal Red. BOTTOM ROW— STOOL, 
Buff, Killarney Green. COFFEE TABLE, Light Ivory, Regal Red. 
PEDESTAL TABLE, Pearl Gray, Empire Blue. TOY CRANE, 
Regal Red, Empire Blue, Buff. HOBBY HORSE, White, Pearl 
Gray, Orange, Empire Blue. WAGON, Regal Red. TOY SOL- 
DIER, Empire Blue, White, Regal Red, Orange. 
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HELPFUL INFORMATION ON PAINTING, 
STAINING, VARNISHING AND ENAMELING 


Before You Start 


Wher- 
ever possible, particularly on big work, em- 


Emproy A CONTRACTING PAINTER 


ploy a reliable contracting painter. He has 
all the ready knowledge and skill of the 
expert. His services are worth what he asks. 
If the work is small and you want to have 
the pleasure of doing it yourself, the follow- 
ing information will prove helpful. There is 
nothing difficult about making old or new 
surfaces bright and colorful with modern 
Pratt & Lambert Paint and Varnish and it 
is surprising how little the materials cost. 

Tue Ricut Brusu For exterior house 
painting and for walls, select a good four 
inch stucco or wall brush. Such a brush 
holds plenty of paint and spreads it evenly. 
The bristles should be long, flexible and 
firmly set in rubber or cement. A one and a 
half inch ‘‘sash tool’’ is best suited for 
painting sash. It reaches into the corners 
and spreads the paint evenly along the 
narrow sash. 

For floors use a good quality three inch 
varnish brush with a chisel edge. 

For enameling or varnishing woodwork 
or similar surfaces, choose a good grade of 
varnish brush, two and a half inches wide 
with a chisel edge. 

For enamel or varnish work on furniture, 
select a good quality varnish brush, one and 
a half inches or two inches wide with a 
chisel edge. A pencil brush is very handy 
for small turnings, striping and trimming. 

Care or Brusues Before using a new 
brush, remove all dust and loose particles 
by bending the bristles backwards and let- 


ting them “‘flit’’ through the fingers sev- 
eral times. Avoid dripping of paint by 
dipping the brush only a trifle over half the 
length of the bristles and slapping it gently 
against the inside of the can. When apply- 
ing paint or varnish, grip the brush lightly, 
as you would a pencil, making a forty-five 
degree angle with the surface. When 
through, wash the brush thoroughly tn 
turpentine so that it is absolutely free of 
paint, enamel or varnish. Wrap in paper 
and lay flat until needed again. 

Ventitation When painting inside, 
proper ventilation is best obtained if one 
window in the room in which painting ts 
done, is open not more than two inches 
from the top. Drafts will interfere with 
proper drying and will also blow dust on 
freshly painted surfaces. 

Caution Pilot lights or any open flame 
should be turned off before opening a can of 
paint. When a job is finished, or at the end 
of each day, burn all cloths, rags or paper 
that have been moistened or saturated with 
paint, varnish or turpentine. 

Mixtinc The best and easiest way to 
mix paint and enamel is to pour the top 
liquid into a clean container. With a wood 
paddle, stir the remaining portion to a 
smooth, soft paste. Slowly pour back the 
liquid, stirring continuously. Now ““box’”’ 
the mixed material by pouring it from one 
container to the other four or five times. 

It is not necessary to ‘‘box’’ varnishes 
and other materials which do not contain 
pigments. Stirring is all that is required. 


\ HOUSE PAINT 
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Avoid shaking, which causes the formation 
of air bubbles. When the work is finished 
keep any remaining material for future use 


by tightly replacing the lid and storing the 


Preparation 


Wer or Damp Surraces The surface 
should always be dry and clean. Paint ap- 
plied to exterior surfaces in damp, cold or 
foggy weather is apt to peel or blister. To 
make sure that cement floors and wood 
porch floors are absolutely free of damp- 
ness, lay a large piece of linoleum on the 
floor. If at the end of two days no damp- 
ness shows under it, it is usually safe to 
proceed. If there is any question as to 
whether or not plaster, cement, concrete 
and brick are dry, it is advisable to let 
them age a few months before painting. 
Very often a new wall seems dry, yet 
moisture lurks beneath the surface. This 
moisture will tend to work its way 
through the plaster and the paint as well. 
Such surfaces must be absolutely free of 
moisture before painting. 

New Gatvanizep Iron First wash the 
new metal with turpentine. Then wash 
with a solution of two pounds of copper 
sulphate toa gallon of water. Allow to dry. 
Then scrub thoroughly with a stiff brush 
dipped in clear water and allow to dry. 

Firtinc Cracks aND Naizt Hours For 
floors, secure a good crack and crevice filler 
and “‘work’’ it with the hands until it be- 
comes pliable. Roll it into strips and force 
into the cleaned out cracks with a stiff 
knife. Fill cracks and holes as deeply as 
possible and level off with a knife. Wipe 
oft across the boards. 

Putty all nail holes after the first or prim- 


ing coat, whether exterior or interior. 


paint at house temperature. Upon opening 
again and before stirring, carefully cut out 
with a knife, any skin that may have 
formed on the top, and remoye it. 


of the Surface 


Large cracks in plaster should be cut still 
larger with a knife, leaving a greater width 
where the plaster joins the lath than at the 
surface. Then swab out cracks with water. 
Use a good patching plaster, packing it 
into the cracks with a putty knife. Smooth 
off slightly higher than wall level. When 
dry, sandpaper to level of wall. Fill fine 
cracks with putty. 

Op, Scary Paint, if not entirely re- 
moved from wood or metal surfaces, as de- 
scribed in the paragraph below, should be 
well scraped and wire brushed, to clean off 
all loose particles. 

ReMovinc Op Parnt AND VARNISH 
On exterior work, if the old paint is 
peeling badly, it is best to remove it 
entirely with a blow torch. 

On interior wood or metal surfaces, brush 
on a good coat of Expedite Paint & Varnish 
Remover, over a small area. When the old 
finish softens, remove it right down to the 
wood or metal with a wide scraping knife. 
Repeat until all the old finish is removed. 
Finally remove all traces of Expedite by 
thoroughly washing the surface with cloths 
dipped in turpentine. Keep cloths well 
saturated and discard when soiled. Wipe 
dry with clean cloths. Then wash with 
clear water to which a small amount of 
household ammonia has been added. Allow 
to dry. 

RemMovinGc Catcimine  Calcimine or 
similar water paints should be entirely re- 
moved from walls or ceilings to be painted. 
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This can be easily done with a large 
sponge and hot water. Allow the walls to 
thoroughly dry before painting. 

Removine Wax anv Poutsxu_ If the sur- 
face has been waxed and polished, it should 
be thoroughly wiped up with turpentine. 
Keep cloths well saturated and discard 
when soiled. Wipe dry with clean cloths. 
Then wash with clear water to which a 
small amount of household ammonia has 
been added. Allow to dry. 

Sanpinc New and previously finished 
floors, trim, woodwork, furniture and 
similar surfaces should be sanded smooth 


before any paint material is applied. Wrap 


a sheet of No. 0 or No. 00 sandpaper around 
a block of wood and use it on flat wood sur- 
faces as you would a scrubbing brush. 
When the sandpaper has worn smooth, re- 
place it with a new piece. After sanding, 
dust off the work and wipe it carefully 
with a cloth to completely remove all dust. 

Sanding between coats, with No. 00 
sandpaper, insures a better job. 

Be sure invisible particles of dust in the 
air have had time to settle in the room 
where you are working before applying 


any finishing material. Dust left on the sur- ;~ 


face, or floating in the air, or dirt in the 
brush, causes “‘specky’’ jobs. 


Exterior Painting 


Do this 
before starting and paint separately. If 


REMOVE ScREENS AND SHUTTERS 


placed end up on a box, the work can be 
done more easily. Use P&L Screen Enamel 
on the screens. Shutters and blinds are often 
painted in a different color than the body 
of the house. They may be painted with 
either P&L House Paint, or with Verdura 
Trim & Shutter Finish if one of the more 
brilliant and permanent colors is desired. 
New Woop First touch up all knots 
and sappy spots with a thin coat of orange 
shellac. For the priming coat, use P&L 
House Paint Exterior Primer, each gallon 
thinned with one quart of turpentine. 


Brush the paint on as though you were 
working it into the wood. Allow to dry at 
least three days; then fill nail holes with 
good putty. For the second coat, apply 
P&L House Paint, each gallon thinned with 
one pint of turpentine. Allow at least three 
days for drying. Apply a finishing coat 
of P&L House Paint, without thinning. 
Previousty Parnrep Woop For a two 
coat job, apply a priming coat of P&L 


House Paint Exterior Primer, each gallon 
thinned with one quart of turpentine. Allow 
to dry at least three days. For the finishing 
coat, apply P&L House Paint, without 
thinning. 

For a one coat job, apply P&L House 
Paint, without thinning. 

New or Orp Merat For both new or 
old metal, apply a first coat of P&L Red 
Lead Metal Primer. For the finishing coat, 
apply P&L House Paint. 

Parntrnc New Stucco Use P&L House 
Paint Exterior Primer for the priming coat, 
each gallon thinned with one quart of 
turpentine. Allow to dry at least three 
days. Then apply a second coat of P&L 
Cement & Stucco Paint. 

Previousty Painrep Srucco For a two 
coat job, apply a first coat of P&L House 
Paint Exterior Primer, each gallon thinned 
with one quart of turpentine. Allow to 
dry three days. Then apply a second coat 
of P&L Cement & Stucco Paint. 

For a one coat job, apply P&L Cement 
& Stucco Paint. 
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Staining Shingles 


New Suincres Apply a first coat of 
P&L Creosote Shingle Stain, by dipping 
the shingles before laying, or brushing the 
stain on after laying. Allow to dry at least 
three days. Then apply a second coat of 
P&L Creosote Shingle Stain. 

Previousty SrainepD SHiNGLes Apply 
P&L Creosote Shingle Stain. If one coat 
does not produce the desired depth of color, 
a second coat may be applied when the first 
coat is dry. If a lighter gray than P&L 
Creosote Shingle Stain Silver Gray or Warm 
Gray is desired on either new shingles or 
shingles previously stained, add from one 


pint to one quart of P&L House Paint 
Outside White to each gallon of stain. 

Soup Wurtz Suincres_ A solid white 
effect may be obtained on new or old shin- 
gle side walls with P&L Shingle White. 
Directions for both new and old work are 
the same. For a two coat job, apply a 
priming coat of P&L Shingle White, each 
gallon thinned with one pint of raw linseed 
oil and one pint of turpentine. Allow to 
dry three days and then apply a second coat 
of P&L Shingle White, without thinning. 

For a one coat job, apply P&L Shingle 
White, without thinning. 


Varnishing Floors, Woodwork and Furniture 


New Open Grain Woops’ Open grain 
woods (such as Oak, Chestnut, Walnut and 
Mahogany) should be filled with P&L 
Paste Filler 
Colored paste filler also staims open grain 
wood. Thin the filler with turpentine to 
about the consistency of varnish. Brush on 


Natural or color selected. 


with the grain of the wood, covering a 
small] area at a time. As the filler ‘‘sets’’ and 
loses its gloss, wipe it off across the grain 
with burlap or coarse cloth. Allow to dry 
at least four hours. Then sandpaper and 
dust off. Make sure the surface is absolutely 
clean, dry and ready for the varnish coats 
to follow. 

New Crose Grain Woops Close grain 
woods (such as Pine, Spruce, Maple and 
Birch) require no paste filler and may be 
finished “‘natural,’’ or stained and var- 
nished. If to be stained, select a P&L Oil 
Stain and brush on evenly. If a lighter tone 
is desired, wipe with a cloth a few minutes 


after applying. Allow to dry twenty-four 
hours and then varnish. 

VaRNISHING New Woop. For a gloss 
finish apply three coats of ‘'61’’ Quick Dry- 
ing Floor Varnish Clear Gloss, allowing 
each coat to dry at least four hours. For a 
satin or dull finish, apply two coats of Clear 
Gloss, followed by one coat of Satin Finish 
or Dull Finish, as desired. 

Previousty VarNnisHeED Woop Apply 
one or two coats of *'61’’ Quick Drying 
Floor Varnish Clear Gloss or selected wood- 
stain color. For a satin or dull finish, use 
Satin Finish or Dull Finish, as desired, for 
the final coat. Allow each coat to dry at 
least four hours. 

When changing from a dark color to a 
lighter one, without removal of the old 
finish, apply one or two coats of *‘61”’ 
Quick Drying Floor Varnish Ground 


Color. Then apply selected woodstain color & 


of *°61"’ Quick Drying Floor Varnish. 
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BEFORE 


Varnishing Linoleum 


Linoleum lasts longer, cleans easier and 
looks better if varnished. Wash thoroughly 
with turpentine to remove all grease and 
wax. Use coarse, absorbent cloths, dis- 
carding them as they become soiled. Then 


wash with clear water to which a little 
household ammonia has been added. When 
perfectly dry, apply one or two coats of 
“61"’ Linoleum Finish or ‘'61’’ Quick 
Drying Floor Varnish Gloss or Satin. 


Painting Floors 


New Interior Froors__ For the priming 
coat, apply P&L Floor & Deck Paint, each 
gallon thinned with one pint of turpentine. 
Then apply a second coat (and third coat, 
if desired) of P&L Floor & Deck Paint, 
in the consistency supplied. 

New Exterior Froors Apply a priming 
coat of P&L Floor & Deck Paint, each 


gallon thinned with one pint of boiled lin- 
seed oil. Then apply a second coat (and 
third coat, if desired) of P&L Floor & 
Deck Paint, in the consistency supplied. 
Previousty Parntep INTERIOR oR Ex- 
TERIOR FLroors Apply one or two coats of 
P&L Floor & Deck Paint, in the consistency 


supplied. 


Enameling Floors 


New Inrerior Fioors For the priming 


coat, apply ‘61’ Floor Enamel, each gal- 
lon thinned with one pint of turpentine. 
Then apply a second coat (and third coat, 
if desired) of ‘‘61'’ Floor Enamel, in the 
consistency supplied. 

New Exrerior Froors Apply a priming 


coat of “‘61’’ Floor Enamel, each gallon 


thinned with one quart of boiled linseed 
oil. Then apply a second coat (and third 
coat, if desired) of ‘‘61’’ Floor Enamel, 
in the consistency supplied. 

Previousty Painted INTERIOR OR Ex- 
TERIOR FLroors Apply one or two coats of 
“61’’ Floor Enamel, in the consistency 


supplied. 


Enameling Woodwork and Furniture 


Vitralite, the Long-Life Enamel, or ‘*61”’ 
Enamel, as desired, and the proper under- 
coating, may be used in place of ‘‘61”’ 
Quick Drying Enamel in the following 
specifications. 

New Woop For the priming coat, ap- 
ply P&L Interior Trim Primer. Then apply 
a coat of ‘‘61’’ Enamel Undercoating. Al- 
low each coat to dry twenty-four hours. 


Follow with one or two coats of ‘‘61"" | 
Quick Drying Enamel. Allow each coat to 
dry at least four hours. For small work, the 
undercoating may be omitted. 

Previousty Finisnep Woop Apply one 
or two coats of *'61’’ Quick Drying Enamel. 
If the old finish is in poor condition or very 
dark in color, apply a first coat of ‘61’ 
Enamel Undercoating. 
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Painting Walls 


New Watts If a gloss or flat finish is 
desired, first apply one coat of Perma-Seal 
Primer. For a g/oss finish follow with two 
coats of P&L Interior Gloss. For a flat 
finish follow with one coat of Tona-Wall. 
For a semé-gloss finish, omit the Perma- 
Seal Primer and in its place apply one coat 
of Cellu-Tone, each gallon thinned with 
one pint of boiled linseed oil. Then apply 
one or two coats of Cellu-Tone, without 
thinning. Allow each coat to dry hard 


over night before recoating. 

PreviousLy Parntep Watts Apply one 
or two coats of P&L Interior Gloss or 
Cellu-Tone (semi gloss). For a two coat flat 
finish, apply a first coat of Perma-Seal Pri- 
mer and follow with a coat of Tona-Wall, 
without thinning. For a one coat flat finish, 
apply Tona-Wall, without thinning. 

When two coats of any of the above ma- 
terials are used, allow the first coat to dry 
hard over night before recoating. 
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i ALL women knew what some women know about *'61”’ 
Quick Drying Floor Varnish, they would be free of floor 
drudgery forever. Floors finished with ‘61’ require mo 
polishing, care or attention, other than ordinary cleaning 
with a dust mop or a damp cloth. If desired, they may be 
even washed with soap and water, without injury. 


And ‘‘61”’ floors are safe floors because they are not 
slippery. They protect your loved ones from painful and 
serious injuries — highly important if there are children and 
elderly members 1n the family. 


Formulated with Pratt & Lambert thoroughness, “‘61”’ 
Quick Drying Floor Varnish resists the tread of feet, the 
play of children and the hard knocks of household wear 
and tear. It is water resistant and withstands spilled 
liquids, hot or cold. Lasts for years on the average floor. 


With all its durability, its safety features and other ad- 
vantages, “61’’ Quick Drying Floor Varnish produces 
floors of richest beauty — your choice of velvety Satin 
Finish, rich Dull Finish or lustrous Clear Gloss. 


“61’’ Quick Drying Floor Varnish ts easy to apply. [7 
Painters like its working qualities and uniformity. It flows |_| 
smoothly off the brush and levels itself without blemish; 
no cloudiness, no streaks, no specks or brush marks mar 
the surface of the work. Household disorder 1s reduced to 
a minimum, as ‘61’ dries in a few hours —two coats may be 
applied in one day, if desired. 

If you would banish floor drudgery from your home and | " 
want floors that are really carefree, see the Pratt & Lambert [9% 
dealer in your vicinity and ask him about ‘61’? Quick 72 
Drying Floor Varnish. 
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y Exterior House Paint Estimator 
al 


In left hand column find figure nearest to measurement around outside walls of house. 
Now read across chart to column headed with figure nearest to average height of house. 
a : Here is given approximate quantity of Pratt & Lambert House Paint required for each coat. 


27) AVERAGE AVERAGE AVERAGE AVERAGE | AVERAGE | AVERAGE | AVERAGE 
p41 HEIGHT HEIGHT HEIGHT HEIGHT HEIGHT HEIGHT HEIGHT 
122REE WES VAD AE 18 FEED 21 FEET 24 FEET 27 FEET 30 FEET 


For trim add one-eighth to one-fifth of the amount required for body. 
One-half gallon will cover 12 to 14 pairs of blinds, one coat. 


Interior Wall, Ceiling and Floor Estimator 


In left hand column find figure nearest to measurement around walls of room. 
Now read across chart to column headed with figure nearest to ceiling height. 
Here is given approximate quantity of Pratt & Lambert wall finish required for each coat on walls. 


CEILING | CEILING} CEILING} CEILING} CEILING 
HEIGHT | HEIGHT | HEIGHT] HEIGHT HerGey 
10 


lol 
Z 
ion) 
SA 
Z 
= 
e] 
iso) 
4 


EACH WINDOW AND FRAME 
REQUIRES \% PINT 
EACH DOOR AND FRAME 


’ For rough, sand-finished walls or unpainted wall board, add 50 per cent. to above quantities. 
For each door or window deduct !% pint of material for walls. 
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A Finish for Every Purpose 


There is a Pratt & Lambert Paint, Varnish or Enamel for every painting purpose, designed 
to do that particular job better—to insure the utmost in beauty, durability and economy 


~ SURFACE OR WORK 


Arbors 
Baby Carriages 


_ Barns 


_ Bathrooms 


Brick — Exterior 


- Concrete — Interior 
| Concrete — Exterior 
| Fences 


| Floors—Interior (Wood) 


Floors—Interior (Concrete ) 


| Floors—Exterior (Wood,Concrete) 


Frames (Picture ) 


_ Furniture 


Furniture (Porch, Lawn) 
Gas Ranges 
Houses— Exterior 


Kitchens 


| Laundries 
_Lavatories 


: Linoleum 

Metal Work 
Porch Floors 

_ Radiators (House) 
| Refrigerators 
Screens 

_ Shades (Window) 
Shingles 

| Shutters 

| Stove Pipes 

} Stucco —Exterior 

| Toys 

Walls, Wall Board—Interior 


| Woodwork — Interior 


| Woodwork— Exterior 


MATERIALS SUITABLE 

P&L House Paint 

“61” QD Enamel; Cellu-Tone 

P&L Barn Paint; Add-Oil Paste Paint 


“61” QD Floor Varnish; “61”? QD Spar Varnish; “61”? QD Enamel; 
Tona-Wall; Cellu-Tone; P&L Interior Gloss 


P&L Cement & Stucco Paint; P&L House Paint 
Cellu-Tone; Tona-Wall; P&L Interior Gloss 
P&L Cement & Stucco Paint; P&L House Paint 
P&L House Paint; P&L Barn Paint 
“61” QD Floor Varnish; ‘‘61” Floor Enamel; P&L Floor & Deck Paint f 
“61” Floor Enamel; P&L Floor & Deck Paint 

““61”’ Floor Enamel; P&L Floor & Deck Paint 

“61” QD Floor Varnish; ‘‘61’’ QD Enamel; Cellu-Tone 

“61” QD Floor Varnish; ‘‘61”” QD Enamel; Cellu-Tone 

“61” QD Enamel; “61” QD Spar Varnish 

Sta-Blac Enamel 

P&L House Paint; P&L Cement & Stucco Paint 


61” QD Floor Varnish; ‘61’ QD Spar Varnish; ‘‘61”’ QD Enamel; 
P&L Interior Gloss; Cellu-Tone; Tona-Wall 


61”? QD Spar Varnish; “61”? QD Enamel; Cellu-Tone; 
P&L Interior Gloss 


“61” QD Floor Varnish; ‘‘61’’ QD Spar Varnish; “61” QD Enamel; 
P&L Interior Gloss; Tona-Wall; Cellu-Tone 


“61” Linoleum Finish; “61”? QD Floor Varnish; ‘‘61’’ Floor Enamel 
P&L House Paint 

“61” Floor Enamel; P&L Floor & Deck Paint 
“61” QD Enamel; Cellu-Tone; Tona-Wall 

“61” QD Enamel; Cellu-Tone 

P&L Screen Enamel 

Tona-Wall 

P&L Creosote Shingle Stain; P&L Shingle White 
P&L House Paint; Verdura Trim & Shutter Finish 
Sta-Blac Enamel 

P&L House Paint; P&L Cement & Stucco Paint ‘Co 
“61” QD Floor Varnish; “61”? QD Enamel; Cellu-Tone ie 
Tona-Wall; Cellu-Tone; P&L Interior Gloss ) 


61” QD Floor Varnish; “61”? QD Enamel; Cellu-Tone; 
P&L Interior Gloss 


P&L House Paint; Verdura Trim & Shutter Finish; 
“61” QD Spar Varnish 
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